Kunstuniversitat zuiT OLT/A

Lecture Series - The Senses in Performance
Co-organised and hosted by Silke Felber, Freda Fiala and Julia Ostwald

Held at the Kunstuniversitat Linz (University of Arts Linz) during the summer term 2026
and co-hosted by the OLFAC team, this lecture series brings together artists, scholars
and curators to explore the senses as dynamic sites of practice and inquiry.

The series approaches the senses as a stage and performance as a method of sensing. It
begins from the premise that both senses and performance are not fixed domains, but
active, porous and contested fields of practice. Drawing on the 2007 publication of the
same name by Sally Banes and André Lepecki, The Senses in Performance reactualizes
their investigation into the “critical thresholds where the corporeal meets the social, the
somatic meets the historical, the cultural meets the biological, and imagination meets the
flesh.”

The senses are inherently political. They organise what can be felt, seen, and known.
Performance, in turn, offers a laboratory for their (re-)arrangement. From a decidedly
multi- and intersensory perspective, we ask how cultural and artistic performances
address the sensorium. How do the senses collaborate, compete, or fail one another?
And which hierarchies - e.g., between seeing and smelling, rationality and intuition, body
and mind - do we still enact, often implicitly, when we perceive, create, or study?

On a weekly basis, artists, scholars and curators discuss how to think and act through
sensory methods: to approach vision, sound, touch, smell, or proprioception not as
neutral channels of experience but as historically and culturally shaped knowledge
regimes. Across disciplines, we ask how sensory hierarchies can be worked with, and
how biases - of gender, ability, race, or technology - might be engaged productively, as
material for critical invention.

The lecture series is open to the public - everyone is most welcome to attend. The
introduction session is held in English, lectures are held both in English and German.

All sessions take place on Wednesdays, 5:00-6:30 pm CET
Lecture Hall F (H80503),
Hauptplatz 8,4020 Linz

A live stream will be available. The link will be shared with registered participants.
If you would like to attend online, please register via: office.olfac@kunstuni-linz.at
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25.3.

Introduction by OLFAC - Silke Felber, Freda Fiala and Julia Ostwald

320 GB im Rucksack - der physische Aspekt digitaler Kunst tUber

Gletscher
Tina Frank (Visual Communication, University of Arts Linz) &
Alexis Dworsky (Media Design, University of Arts Linz)

Wie lasst sich ein verschwindender Gletscher digital archivieren und virtuell
erfahrbar machen? In unserem vom FWF geférderten kinstlerischen
Forschungsprojekt ,,.Beyond Glaciation“ erheben wir Daten im Hochgebirge,
schleppen die Drohne, das Hydrophon sowie allerlei sperriges High-Tech-
Equipment auf 3.000 Meter Hohe, frieren in den Fingern und laufen uns Blasen.
»Medienkunst" entsteht hier nicht nur am Computer, sondern insbesondere in der
kdrperlichen Auseinandersetzung mit Topographie, Wetter und Material. Der
Gletscher wird dabei als Holobiont verstanden, als lebendiges Archiv globaler
Umweltveranderungen, das weit mehr speichert als nur gefrorenes Wasser. Der
Vortrag fragt nach den Ubersetzungsprozessen zwischen analogen und digitalen,
zwischen kdrperlichen und abstrakten Sinneserfahrungen - und danach, welche
sensorischen Hierarchien wir verschieben mussen, um das Multisensorische des
Gletschers fur eine post-glaziale Zukunft zu bewahren. Wir zeigen, wie die
physische Anstrengung des Bergsteigens, das Plindern von Containern nach
Gletscherflies und der Bau sperriger Ausstellungsarchitekturen Teil des
vermeintlich kdrperlos-digitalen medienkunstlerischen Prozesses werden.

Alexis Dworsky ist Klnstler, Forscher und Professor fur Mediales Gestalten an
der Kunstuniversitat Linz. Er studierte an der Akademie der Bildenden Klnste
Munchen und hat seine Doktorarbeit Uber die Kulturgeschichte des Dinosauriers
geschrieben. In seinen Arbeiten verschrankt Dworsky den physischen Raum mit
dem digitalen. So fahrt er mit Google Street View um die Welt und halt dartber
kritisch-performative Reisevortrage, nutz generative Kunstliche Intelligenz, um
auch dann noch Skateboardtricks machen zu kénnen, wenn die Knie nicht mehr
mitspielen und digitalisiert verschwindende Gletscher mittels Photogrammetrie,
so dass man sie virtuell erfahren kann, selbst wenn es sie bald schon nicht mehr
so gibt.
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Tina Frank ist eine international tatige Designerin, Kunstlerin und Professorin fur
Visuelle Kommunikation an der Kunstuniversitat Linz. Ihre Arbeit spannt eine
Bricke zwischen Datenvisualisierung, Musikvisualisierung an der Schnittstelle
von Informationsdesign und Bildender Kunst. Ihre Forschung konzentriert sich
darauf, komplexe Informationen - von Text und Musik bis hin zu
wissenschaftlichen Daten - in visuelle Erlebnisse zu Ubersetzen. In ihrer Praxis
erforscht sie die performativen Eigenschaften von Bildern und wie diese Wissen
auf innovative Weise vermitteln. Tina Frank macht Gletscherdaten audiovisuell
erfahrbar und verleiht der Rekonstruktion eine zeitliche sowie sinnlich erfahrbare
Dimension.

Dis_sensual - A crip choreographer’s re-distribution of the sensible
Michael Turinsky (Artist, Vienna)

With his idea of art as a ‘redistribution of the sensible,” Althusser-student
Jacques Ranciére has provided new impulses to the debate on the relationship
between the dimension of the aesthetic and the dimension of the political -
impulses which also contemporary dance theory has taken up and worked
through in various ways. Based on my work as a physically disabled
choreographer and with reference to ‘crip theory’ as it has been formulated by
Robert McRuer and Alison Kafer, I will show how, from a specific ‘crip standpoint,’
my own artistic practice draws on Ranciere's considerations, with various
emphases each time. Finally, I will describe my recent politically motivated turn
to Antonio Gramsci and raise the question of the sensual dimension of what
Gramsci refers to as ‘senso comune’ and ‘buon senso’.

Michael Turinsky is a physically disabled artist and theorist based in Vienna. He
works at the intersection of contemporary dance and performance, disability,
and political and aesthetic theory. After studying philosophy at the University of
Vienna, Turinsky began to immerse himself in the world of inclusive dance in
2006. He then went on to challenge the concept of inclusion and referred to his
artistic practice, which, among other things, examines the resistant materiality of
the body in processes of subversion, as “crip choreography.” His solo Precarious
Moves was awarded the Nestroy Prize for Best Off Production in 2021. In 2023,
he won the Outstanding Artist Award of the Federal Ministry of the Arts, Culture,
the Civil Service and Sport.
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Performing Snakes in Modernity and Today
Nicole Haitzinger (Dance Studies, University of Salzburg) &
Christina Gillinger (Tanzquartier Vienna TQW)

In this co-presentation, we would like to introduce exemplary embodiments of
snakes in modernity. Against the backdrop of decolonial thinking, we will discuss
their relevance to theatre, moving beyond the dominance of distant senses such
as sight and hearing, and their relevance to contemporary arts. In modernity
(1900-1935), the leitmotif of performing snakes makes seeing experiential, as
embodied seeing, and, according to our thesis, has the potential to suspend the
conventionalized order of seeing in the European stage dance context. From a
performance and movement analysis perspective, three aspects/leitmotifs of
the embodiment of snakes in modernity can be identified: (1) dances with snakes;
(2) dances in which dancers embody snakes; and (3) dances in which dancers
perform snake myths/snake goddesses and snake rituals.

Focusing on the snake dances of Nyota Inyoka and Leila Bederkhan, we wiill
finally uncover three aspects - (1) “cosmic theater,” (2) ‘erotic trans/trance
performance,’ and (3) snake-related and sense-expanding movement techniques
- that can be identified in relation to each other in contemporary performances.

Nicole Haitzinger is a dance and theatre scholar and Professor of Dance Studies
at Paris Lodron University Salzburg. She is the academic director of the
transdisciplinary and inter-university doctoral program Cultures in Transition at
Wissenschaft und Kunst (PLUS and Mozarteum, 2019-2028) and co-director of
the university course Curating in Performing Arts, offered in cooperation with
Ruhr University Bochum and Freie Universitat Berlin. Her publications include
Resonances of the Tragic, Modernity as Plural, Staging Europe, BodyPolitics,
Decoloniality in the Performing Arts, and Curating Performative Arts. As a curator
and dramaturge, she has realized a wide range of project, including Exdtica with
Amanda Pifa (2023) and To Bloom (2024), presented at venues such as
KunstenfestivaldesArts, HAU, deSingel, Festival d’Automne, and Ruhrtriennale.
She lives and works in Salzburg and Paris.

Christina Gillinger-Correa Vivar is a dance and theatre scholar and has been
working at Tanzquartier Wien (TQW) since 2002, where she is currently
responsible for the theory department, publications, and the library. She teaches
at the Institute for Theatre, Film and Media Studies (University of Vienna), the
University of Applied Arts Vienna, and the Academy of Fine Arts Vienna. After
studying theatre studies and philosophy, dance, and fine arts in Vienna, Paris, and
Salzburg, she realized her own artistic projects and collaborated with artists in

Linz s34y Jo AlIsJianiun



Kunstuniversitat zuiT OLFAC

294.

6.5.

different contexts. Since 2019, she has been a collaborator on the research
project Border—Dancing Across Times at Paris Lodron University Salzburg.

Tasting skin. On chilis and chills
Karin Harrasser (Cultural Studies, University of Arts Linz and Director of
ifk — International Research Center for Cultural Studies)

Taking a painting of Diego Velazquez with a kitchen scene as a starting point, the
lecture explores inhowfar the tactile sense can be explored as both multimodal
and connected to ideas of the social, the sensus communis, or common sense.
Related to this, skin is considered as an eminently political organ, a
semipermeable membrane that mediates between the body and the world, that
allows for joy and care; but that also makes us vulnerable - in good and
dangerous ways.

Karin Harrasser is Professor of Cultural Theory at the University of Arts Linz and
Director of the ifk International Research Center for Cultural Studies. After
studying history and German language and literature, she received her doctorate
in 2005 with a dissertation on the narratives of digital cultures at the University of
Vienna, followed by a research assistant position at the Academy of Media Arts
Cologne and various guest professorships in Germany and Colombia. Afterwards
habilitation at the Humboldt University in Berlin (book: Prothesen. Figuren einer
ladierten Moderne, published 2016). In addition to her academic activities, she has
been involved in various artistic and curatorial projects, e.g. at Kampnagel
Hamburg, Tanzquartier Wien or with MAPA Teatro and the Colombian Truth
Commission in Bogota. Her research currently focuses on asymmetrical cultural
transfers between Europe and South America and the relation between
globalization and contemporary history. Recent books: Surazo. Monika und Hans
Ertl: Eine deutsche Geschichte in Bolivien (2022), Gegenentkommen (2023).

Sinn fur Unlésbares
bankleer - Karin Kasboéck & Christoph Maria Leitner
(Sculpture and Environment, University of Arts Linz)

Als Kiunstler*innen des Kapitalozans sehen wir uns mit neuen Anforderungen an
die Kunst konfrontiert. Durch die 6kologische Krise verlieren wir die Vertrautheit
mit unserer Lebenswelt. Unsere Bilder sind nicht in der Lage, diese komplexen
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und zeitlich gedehnten Prozesse abzubilden. Diese aufgeblahte Wirklichkeit passt
einfach nicht mehr in unsere Képfe. Unsere Wahrnehmung befindet sich in einer
Krise. Wir merken, dass uns das vom Fuhlen losgeldste Wissen nicht retten wird.
Es reicht nicht, die Krise zu verstehen, sie muss auch in ihrer sinnlichen
Dimension erfasst werden. Damit ist der Klimawandel auch ein asthetisches
Problem. Entlang unserer performativen Skulpturen gehen wir der Frage nach,
wie Kunst eine Tur zu dem 6ffnen kann, was uns umgibt, sich standig verandert,
aber nicht zu greifen ist. Dorthin wo die Vorstellungskraft tief in unseren Koérpern
sitzt.

Karin Kasbodck und Christoph Maria Leitner, das Professor*innenduo bankleer,
lehrt am Institut fur Bildende Kunst und Kulturwissenschaften. Kunst ist fur
bankleer eine Praxis, um auf soziale, politische und 6kologische Ereignisse zu
antworten. Ein wiederkehrendes Thema sind die enormen Formkrafte des
Neoliberalismus und die Frage nach gesellschaftlicher Wirksamkeit von Kunst.
Ihre interdisziplinaren Arbeiten umfassen skulpturale Performances, Objekte,
Environments, Videoessays, Texte sowie Aktionen und Interventionen im
offentlichen Raum. Ihre Arbeiten bewegen sich im Spannungsfeld zwischen
diskursiven Medien und &sthetischen Ubertragungen von Emotionen und
Spekulationen.

Mimi o Sumasu - the Very Act of Listening
Miya Yoshida (Artistic Research, University of Applied Arts Vienna)

My contribution to The Senses in Performance is an artistic and curatorial inquiry
into the reconstitution and reimagining of the temporality of the event - specially,
how contemporary artistic practices can reclaim temporalities that have been
subjugated by the relentless acceleration and optimization of time within
contemporary economic regimes.

Time, as a concept, has been continuously redefined at the intersections of
philosophy, science (including engineering, physics, technology), and industry. In
the context of today’s intensified acceleration and extractive temporal logics, it is
important to recall that the dominant mode of conceptualising, synchronising,
and accelerating temporal experience are grounded in an enduring belief in logos.
In contrast to alogos-based approach, my presentation draws on relationalism
articulated in Buddhism and introduces the notion of Mimi o Sumasu - the Very
Act of Listening. Through images, sound and poetry, I will explore this notion as
attunement to ecological sensitivity, where time becomes both the subject and
the method of inquiry for unsayble.
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Miya Yoshida currently works as Professor of Artistic Research and the head of
PhD in Art Programme at the Doctoral School, University of Applied Arts Vienna,
Austria. She has been developing “theory and practice” in various forms and
formats based on her artistic research. Her curatorial practices includes the 6
Asian Triennale Manchester (2025), Listening to the Stones (Kunsthaus Dresden,
2021-2022), the annual exhibition project, Sharing as Caring No. 1-7
(Heidelberger Kunstverein, 2012-2018; after the butcher, Berlin 2022), Labour of
Love, Revisited: Amateurism in the Age of Digital Net (Arko Art Museum, Seoul,
2011) among many others. Her recent writings and publications exemplified in
Reformulating the Architectures of Exhibitions (Exhibition Amnesia, Curatography
Issue.10, 2023), Listening to the Stones (Kunsthaus Dresden, 2023), Towards
(Im)Measurability of Art and Life (Archive Books, Berlin 2018), among others.

Lingering with Bass (2024, Steve McQueen)
Ulrike Hanstein (VALIE EXPORT Center, University of Arts Linz)

British artist and filmmaker Steve McQueen is celebrated for his
uncompromising works of moving images, which scrutinize embodied subjects
as precarious agents in past and present political life. Probing opacity and the
difficult to see, McQueen’s multi-sensory and large-scale installations take up a
critical stance towards representation in the visual field.

My talk is a response to Bass (2024), an immersive installation and intense
composition of light and sound, which was jointly commissioned by Dia Art
Foundation New York and Schaulager Basel. Bass might be best described as a
durational audiovisual performance: In the huge empty exhibition space a pulsing
soundscape of five different bass instruments interweaves with the highly
saturated colored light from LED tubes, which moves through the entire visible
spectrum from violet to red. Disorienting the beholders’ embodied sense of place
and time, the throbbing shifts of hue, luminance, volume, vibration, frequency,
pace, timbre, and tone seemingly improvise the beholders’ own acts of
perception. How could a history of violence appear in abstract but singular
shapes, and reverberate by means of musical forms unfolding in the present?
What does it mean for beholders to attune to color, tone, and scale in the
vacillating experience of sensing the chromatic? How can light and sound be
described as spectral - as haunting and physical - conditions, which link
embodied sensory perceptions with social constructions of race?
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Ulrike Hanstein is director of the VALIE EXPORT Center Linz _ Research Center
for Media and Performance Art and professor for aesthetics and media studies at
the University of Arts Linz. She has held academic positions at universities, art
academies, and film schools in Weimar, Jena, Vienna, Leipzig, and Cologne. Her
research interests include performance art and live art, experimental film and
video practices, feminist art, and the materials and methods of art and media
historiography.

Olfactory Violence and the Freedom to Speak:

Stink Bombs in Interwar Europe
William Tullett (Early Modern History, University of York)

This paper uses a range of sources, primarily newspapers and government
documents, to trace the history of stink bombs as a tool of political action across
the west during the 1920s and 1930s. Having contextualised the emergence of
the stink bomb within the longer history of weaponised smells, the paper then
traces which political actors deployed stink bombs, how they used them, and
when governments attempted to ban or otherwise mitigate their use. It ends by
opening up a broader question about the fate of smell as a tool of activism and/or
political repression and, in the context of the western media's ongoing obsession
with cancel culture and de-platforming, asks what counts as *violence” and
"freedom” when it comes to smell’s use in public space.

Will Tullett is a Senior Lecturer in Early Modern History at the University of York.
His research focuses on the history of smell across the world form the medieval
period to the present. He has published two books: 2019’s Smell in Eighteenth-
Century England with Oxford University Press and 2023’s Smell and the Past with
Bloomsbury Academic. Autumn this year will see the publication of his major new
history of smell with Yale University Press. He was part of the EU Horizon 2020
funded Odeuropa project and is currently running a British Academy funded
project on smell and industrial heritage.
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Sensing the Atmospheres of Painters’ Studios in Nineteenth-Century

France
Erika Wicky (Olfactions, Université Grenoble Alpes)

In the second half of the nineteenth century, painters’ studios increasingly
fascinated the public and gradually became places of sociability and self-
representation for artists. Yet, due to their architectural and functional
characteristics, artists’ studios were highly stimulating from a sensory
perspective. This communication will examine the role of the sensesin the
experience of these social and creative spaces, paying particular attention to
aspects related to air quality: the smell of turpentine and varnishes, the presence
of dust and insects, toxic fumes, elevated temperatures, etc. Through the study
of various studio narratives, it will become possible to observe the multiple
meanings that painters and their different visitors (art critics, clients, paint
dealers, and others) attributed to these sensory perceptions.

Erika Wicky, a historian of olfactory culture (eighteenth-twentieth centuries), is
an Assistant Professor at Université Grenoble Alpes, where she holds a research
chair in olfaction. She received her PhD in Art History from the Université de
Montréal (2011) and has held research fellowships and academic positions in
Canada, Belgium, France, and Italy. She has published extensively in scholarly
journals including Women’s Studies, Techne, Romantisme, and French Cultural
Studies, among others.

Hee-Hawing Democracy: Somatic Articulations Beyond the Logos

Bettina Wuttig (University of Marburg)

Against the backdrop of critiques of Cartesian Dualism formulated by sensory
studies scholars and (feminist) phenomenologists, this lecture addresses the
persistent myth of a divide between the inner and outer worlds, the private and
public, and sensus and logos.

These bifurcations have fostered an ideal of deliberative and representational
democratic interaction within institutions as disembodied. By pivoting radical
democratic theories toward knowledge production in Soma Studies (Wuttig
2016; 2022) and Sensory Studies, and by focusing on critical ontological politics,
this lecture invites us to reconceptualize democratic encounters in institutions as
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zones of affective, sensorial, energetic, and embodied transmissions (see also
Seyfert 2011).

Thinking democratic interactions as multisensorial and embodied fosters more-
than-human articulations and representations that have been excluded from
logos-centric and anthropocentric democratic discourse. This lecture aims to
locate the intelligible within the senses and the body: How do multisensorial and
embodied approaches help identify the hierarchical (pre-)structuring of political
fields? More specifically: How is the sensorial experience of (dis-)comfort
articulated in non-semantic ways? Since (dis-)comfort points to hegemonic
structures privileging certain groups over others (see Ranciere 2008), rendering
these somatic expressions intelligible is crucial.

The rendering intelligible of somatic and affective expressions—such as smiling,
holding one's breath, synchronization of movement, scratching, fleeing,
trembling, or hee-hawing—which are sensed rather than cognized, may reveal
the intertwining of the inner and outer worlds of democracy, reaching beyond the
individual to the more-than-pubilic.

Bettina Wuttig is a Professor at the Philipps-University of Marburg; she holds a
chair in Psychology of Movement at the Department of Education; she is the
founder of Soma Studies, an Area of Academic Study that explores somatic
aspects of subjectivation and the entanglement of bodies and social hegemony.
Her current research interests are: Theory of Radical Democracy in Respect to
the Configuration of the Senses, Gender- and Disability Studies, Human-
Machine-Interactions in Movement Practices, (Auto-)Ethnographic Movement
and Dance Research, Body Psychotherapy.

Greetings from the Swamp
Maria Nalbantova (Artist, Sofia)

Maria Nalbantova is a visual artist working across mixed media and various
techniques, including sculpture, DIY biomaterials, video, and drawing. Her
practice centers on storytelling as a way to engage with specific places and their
historical, socio-political, and ecological contexts. She explores the relationships
between human society and its environment by constructing speculative
realities. Some of her participations include Manifesta 14, the Art Encounters
Biennial, viennacontemporary, and Residency Unlimited, New York.
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A loving ear - toward a poetic ecology of feeling
Brandon LaBelle (Independent Researcher, Berlin)

In considering the senses of performance, I’'m curious to think through the topic
of feeling, and in what ways feeling allows for a form of holistic sensing. Following
the work and research emerging as part of The Listening Biennial, a project I've
been directing since 2021, I'll share a number of critical and creative
perspectives, elaborating feeling as a sensuous capacity or poetic power.
Grounded in listening as a gesture of radical hospitality, one that nurtures deeply
ethical forms of relationality, poetic power is positioned as what may move us
from a dominant system of “production”and toward “receptivity,” from a logic of
separation and toward the felt sense, as a sympathetic path of knowing. Taking
further guidance from emerging research in the field of biology, this includes a
reflection on what I think of as “curatorial affection,” a form of practice that
works at holding space for others, and that follows from poetic power, as what
figures aloving ear.

Brandon LaBelle is an artist, writer, theorist, and artistic director of The Listening
Biennial. His work focuses on questions of agency, community, pirate culture,
and poetics, which results in a range of collaborative and extra-institutional
initiatives, including Communities in Movement (2019-2023), Oficina de
Autonomia (2017-), The Living School (2014-2016), The Imaginary Republic
(2014-2019), Dirty Ear Forum (2013-2022), Surface Tension (2003-2008), and
Beyond Music Sound Festival (1998-2002). In 1995 he founded Errant Bodies
Press, an independent publishing project supporting work in sound art and
studies, performance and poetics, artistic research and contemporary political
thought. His publications include: Poetics of Listening (2025), Dreamtime X
(2022), Acoustic Justice (2021), The Other Citizen (2020), Sonic Agency (2018),
Lexicon of the Mouth (2014), Diary of an Imaginary Egyptian (2012), Acoustic
Territories (2010), and Background Noise (2006).
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